I. Their Own Countries?
Ulysses and Autobiography of Red each portray colonialism as violent and destructive, and reveal the underlying psychological forces at work within the colonized subject. In Ulysses, Joyce not only critiques British colonialism but also Irish nationalism (Booker 86; Castle 4-5). The "Parable of the Plums," which Stephen Dedalus tells, may provide an image for this dual condemnation of both the Irish and the British: the widows cannot look down on Dublin because "it makes them giddy," and they cannot look "up at the statue of the onehandled adulterer," Nelson 1 , because "[i]t gives them a crick in their necks" (U. 7. 1004-27). Colonialism has brought much pain to Ireland; however, according to Joyce, a nationalism that is excluding can be equally problematic. The Cyclops section of Ulysses shows how, as a Jewish character in Ireland, Bloom falls victim to a "blind" nationalism, which "allow[s] certain citizens, but not others, to feel at home" (Woodruff 83). The citizen laments that The Irish Independent includes too many English names in the "births and deaths" and "the marriages" (U. 12. 222-23). While the citizen condemns all "Sassenachs" 2 (U. 12. 1191), Bloom has an inclusive understanding of nation as "the same people living in the same place" (U. 12. 1422-23). When Bloom, a Jew of Hungarian descent, claims Irish nationality: "Ireland . . . I was born here. Ireland" (U. 12. 1431), the citizen is muted with disgust (U. 12. 1432), and the narrator later mocks: "God save Ireland from the likes of that bloody mouseabout" (U. 12. 1579).
The narrowness of Irish-Ireland nationalism can be boiled down to ideas of a racial superiority of the Irish
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, and "the Jews [in the Ireland of the early twentieth century] were preeminently scapegoats in a country of scapegoats" (Reizbaum 113). Thus, the worst insult Bloom can deal to the nationalists is to compare his situation to theirs: "I belong to a race too . . . that is hated and persecuted. Also now" (U. 12. 1467-68). The
